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Whakaronga ki nga hau e whaa me nga manu.

Listen to the four winds and the birds.

Tui tuituia:
Towards a world of light through music
The University of Waikato and Orff New Zealand Aotearoa
(ONZA) invite your participation in an international music
education conference.

Venue:
Faculty of Education
University of Waikato
Dates:
January 7-10, 2013

Editor’s Report
The gardens are growing and in full bloom at the
moment. With all that rain, there was no choice
but to flourish. As our gardens grew vigorous in
the summer rain, so our 2012 calendar expanded
with numerous activities.
In this newsletter, you will find information about
the next professional day on 25 February in
Auckland, the marimba camp, reports on the
marimba festivals and Orff training in New
Zealand and abroad. Some articles are related to
pedagogical ideas and the therapeutic benefits of
singing.
As well, you will read that The Orff Institute in
Salzburg is offering its 9 month English training
called “Special Course”, a post-graduate diploma
in Music and Dance Education - Orff Schulwerk.
This highly regarded course only takes place
every second year and the application deadline is
coming very quickly. If you are interested, just
grasp the opportunity. Having attended the last
one in 2010-2011, I highly recommend it. Please
find information on the back page.
Have a wonderful start to
the new ‘Year of the
Dragon’. Thanks again to
Hazel Roggen for helping
out with this newsletter.
Kind regards,
Renee Morin
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President’s report
This has been a long time coming. One of the drawbacks of doing exciting things
that take you away from your routine is that when you re-enter the mainstream,
you are swept at high speed back into the maelstrom. Strokes are not as graceful,
strong and in control as you would like them to be. They are faster, frantic and
flailing until you eventually almost regain your composure before the final flourish
– the graduation ceremony on the last day of school! That is how it felt coming
back from the Salzburg conference in July 2011.
After considerable New Zealand summer adventures and some rest, I would like to
talk a little about ONZA in 2011. Attending the 50th Symposium of the Orff
Institute in Salzburg in July 2011 allowed me to interact with representatives from
Orff organisations from around the world - teachers very similar to ourselves who
are working in schools and communities bringing creative music making
opportunities to our students. Teachers from such diverse countries as Brazil,
Korea, Iran, Canada, The Czech Republic, Iceland, Finland, Columbia – just a few
of the organisations which had been enabled to send representatives to the Orff
Institute.
It was encouraging to find that the talk was familiar – aspects of music and
movement education that we in New Zealand find ourselves talking about. How
terrific was it to find that New Zealand is a lively part of this vibrant creative
community. I had the opportunity to participate in several discussion groups to talk
over issues in music education. One which resonates with all of us from New
Zealand dealt with a growing concern about authenticity when using “world”
music material. A great discussion was led by Sofia Ibor -Lopez who is a dynamic,
young ORFF world leader in this topic.
After being approached by ONZA Sofia has agreed to be a keynote speaker at the
ONZA/MENZA Conference at Waikato University in January 2013. Sofia is based
at the San Francisco School, but undertakes work internationally, as well as in her
native Spain.

The ONZA committee is a group of people who do a lot of work to ensure
that ONZA continues to flourish and reflect the music education ideals
(accessibility, creativity, inclusivity) of Orff music/movement education
worldwide. I would like to thank these wonderful people for their musical
spiritedness as well as their undertaking of the tasks - often
time-consuming and requiring considerable elbow-grease – which help to
create a focus for Orff education in the New Zealand/Aotearoa context.
Now matters from home:
2012 will bring an events calendar similar to 2011. Please check the website
www.orffnz.org.nz for more information and enrolment details.
I will continue as president until May 2013. During this time I see my role thus:
1.	

2.	

3. 	

4.	


communicate well with members;
work alongside our wonderful committee to continue to offer support for
music educators in New Zealand;
help to ensure that we work collaboratively with other music education
organisations to provide opportunities for teachers;
be part of the team which will bring you the January 2013 Music
Education Conference at Waikato University.

Please make sure you check the website for upcoming news and events. Many
thanks again to Hazel Roggen for making this into an effective, user-friendly
communication centre. And thanks to Renee for putting this newsletter together
during the summer!

ORFF WORKSHOPS AT THE UNIVERSITY OF WAIKATO

Since the establishment of the Memorandum of Agreement with University of Waikato in 2005,
approximately eighty people have participated in the collaboratively organised Orff Schulwerk
workshops. Fourteen people have graduated with Level 3 certification and of those fourteen, two
Christchurch based teachers, Heather Libeau Dow and Celia Stewart have graduated with a Postgraduate
Diploma in the Education (Music Education). Congratulations Heather and Celia. ONZA is pleased to
announce that a second Level 3 workshop in 2012 (July 2nd to 7th) will be offered. Mary Helen Solomon
(Florida), Renee Morin, Christoph Maubach, and Jessica Shaw will teach in this workshop.
The 2012 summer Level 1 workshop, offered at the University of Waikato campus, has 25 enrolments,
which bodes well for the sustainability of another three-year cycle of Orff Schulwerk workshops and
study. Renee Morin, Christoph Maubach and Millie Locke are continuing to work, to review and revise
the ONZA guideline document to which many of the Level 3 graduands have contributed. The metaphors
of Earth, Water, Fire and Air for respective levels continue to stimulate ideas and thinking as they plan
teaching sessions and assessment practices. In due course the guidelines document will be published.
by Millie Locke

Level 1 Orff Level Training in Christchurch, October 2011
An enthusiastic but slightly apprehensive group of 11 participants arrived at Chisnallwood Intermediate
on 10 October, not exactly sure what to expect from their 6 days of professional development. It was a
very diverse group of primary, early childhood and secondary teachers and community musicians and it
wasn’t long before Renee Morin and Millie Locke, presenters for this course put their minds at ease and
began the task of sharing their expertise, ideas and resources.
It was a wonderful week with an amazing group of participants who worked incredibly hard all week
with a huge amount of enthusiasm and a willingness to learn and share. All were well and truly immersed
in Orff pedagogy and left tired but inspired about ways they could use what they learnt in their own
settings.
by Celia Stewart
I was expecting to feel quite insecure in the areas of improvising and movement. The course was so well
structured and gently progressive that I actually enjoyed both these areas. Along with this I felt some new
inner freedom and enjoyed a new sensitivity to sound. In my teaching recorder since the course I have
given the children more opportunities to improvise, giving them very clear instructions/boundaries. They
queue up to have a turn.
Philippa Brocklehurst
The Orff training reminded me of a language immersion course; by the end of the week you couldn't help
but 'speak' music. As well as gaining practical hands on skills that I have found immediately
applicable in my music teaching, I also found the whole experience to be joyful and inspiring. When is
the next training?!
Sarah Hook
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MARIMBA FESTIVAL GROWS

Auckland Festival
by Clare McCormack
Marimba Festivals are growing around NZ.
Auckland just celebrated it’s 7th Marimba Festival
and there are other festivals now in Christchurch,
Hamilton and Dunedin.
October 29/30 saw the ONZA committee preparing
for the Marimba festival at Baradene College,
Remuera, Auckland. Saturday morning, many
volunteers were busy setting up the sound and
putting up school banners around the auditorium.
Teachers and parents came with instruments with
children following close behind. Christoph
Maubach was the MC and Janine took charge of
the ushers while Lynnette on conga drums and
Caroline on guitar were tuning up to accompany
the pieces. 240 children with their lime green
marimba festival teeshirts were ready to rehearse
with Tony Ramsay and to prepare for an audience
of parents, family and friends pouring in excitedly
through the doors. This started the Marimba
Festival for 2011. This whole process was repeated
three times for the three concerts scheduled over
the weekend at Baradene College.
What a great success! It was a wonderful weekend
of music making and sharing of music.
A big ‘Thank You’ to the teachers who prepared
the children so well for this festival in their busy
teaching lives.
For more marimba music, come and join us at the
Marimba Camp 16-18 March 2012.

Hamilton Festival
by Celia Williamson
For our first marimba festival, we started low key
with only 8 schools that were equipped with
marimbas. We chose 7 songs for massed items and
every school did a solo. The festival was held at St
Pauls. Everyone got to St Pauls on Friday
afternoon and rehearsed for 2 hours. Together,
students sounded amazing and the acoustic in the
chapel was incredible. There were 130 children in

all - Schools were Ngatea, Cambridge Middle
School, Glenview, HIllcrest, St Pauls, St Mary's
from Otorohanga, Waitomo Caves, Ohinewai and
Forest Lake. Each school wore their school
uniform - it looked amazing.
The concert, well it was magic. The kids have
never experienced anything like it - to be part of a
huge orchestra type setting/concert. We used the
boomwhackers to have a break from all the
Marimba items. Michelle did Boom Chicka Boom
with her college boys, a real inspiration for all the
kids; Ohinewai did In the Mood, Tammy did Grace
and Favour; another school did In The Jungle,
Glenys' schools did the Marimba March and
Ngatea did an amazing version of the pop song
Millenium. This was our first Marimba Festival
effort and we were as good as the Auckland ones.

Christchurch Festival
by Celia Stewart
Despite a difficult year in Canterbury, our
Marimba Festival went ahead as planned and it
was another great success. On Saturday 5
November the gymnasium at St Andrews College
vibrated for a reason other than earthquakes - the
sound of 160 children from 12 local primary
schools joining together to make music. The
children looked great in their brightly coloured Tshirts and played with enormous enthusiasm.
Each school was given the option of playing an
individual item and these pieces added some real
colour and variety to the two performances.
Adult marimba group, Knocking on Wood were
special guests at the two concerts and their
performance was really enjoyed by the children
and their families. A highlight of the second
performance was an exciting duo on the recently
acquired Balafon played by top Christchurch
percussionists, Jeremy Thin and Roanna Funcke. It
was a real inspiration to the children and showed
them what an exciting instrument the Balafon is
when played at this level.
It was wonderful to see the children rising above

MA R I MBA F E STIVA LS

ORIGINAL MUSIC FROM EXPERIENCED
MUSICIANS AND MUSIC EDUCATORS.
‘Home for Christmas’
Children’s New Zealand
story book and CD.

C-Change is a collective comprising of
Clare McCormack and Caroline Zeeman.
With their passion for both music and
teaching they bring you...

‘Colours of Aotearoa’
CD and Teachers resource.
Celebrate life in New Zealand.
A collection of original songs
for choirs, ukulele and
marimba players.

‘Okeley Dokeley Ukulele’
Songbook and CD - Written
and performed for Ukulele.

Ordering is simple visit our
website to shop online.

Mallets for Marimbas,
Xylophones and Glockenspiels.

www.c-change.co.nz
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16-18

Dunedin Festival

MARCH

by Alison Caldwell

2012

Music Education Otago hosted its second Marimba
Day on Thursday 9 November at MacAndrew
Intermediate School.This year's event attracted 150
children from 11 Dunedin Schools. The morning
commenced with a workshop facilitated by the
wonderful Celia Stewart. Celia guided us through a
range of vocal and body percussion activities and
then taught us some new pentatonic marimba pieces
to add to our school repertoires. In the afternoon
schools shared individual items and then joined
together to perform Albatross Rock. Our special
guest for the day was Mr Len Buchanan who handcrafted all the marimbas used by schools in Dunedin
as well as teaching several of the groups present.
Celia also hosted a very successful Taste of Orff
workshop for teachers while she was with us.

MARIMBA
CAMP
VENUE:

SHAKESPEAR YMCA LODGE
WHANGAPARAOA
PRESENTERS

MILLIE LOCKE
PHILIPPA DRAKE
RENEE MORIN
CAROLINE ZEEMAN
CLARE MCCORMACK
FOR MORE INFORMATION & REGISTER

WWW.ORFF.ORG.NZ
OR PHONE CLARE 09 479 7814

Orff Levels Training in New Zealand

ONZA Library
by Sue Dickson

ORFF LEVELS WORKSHOPS 2012

Onza has a library containing a number of interesting
books which are available for borrowing by Onza
members. We are in the process of up-grading our
catalogue which will be soon accessible on the
website. In the meantime this is the procedure for
borrowing from the library.
Books may be borrowed from the Library at Orff
meetings and can be kept for up to one school term.
Requested books can be mailed and members have to
pay shipping only for returning them. Please contact
suedickson@xtra.co.nz for more info.
If requested by someone else, books must be posted to
Sue Dickson as soon as possible. If anyone has any
requests or suggestions for additional titles for the
library please let Sue know. We will be purchasing
more books in the next year.

Each of these workshops are able to constitute a
module of a university paper at Waikato
University. For more info re university study
please contact Professor Terry Locke
t.locke@waikato.ac.nz
 Level 3:Hamilton: July 2nd – 7th 2012

Mary Helen Solomon, a highly recognised Orff
leader from United States will be leading a team of
teachers.
 Level 4:Hamilton: Jan. 13th - 19th 2013

Sofia Ibor-Lopez (San Francisco School) and
Barbara Haselbach (Orff Institute) will be leading
a team of teachers.
Co-ordinator:Millie Locke
milliel@vodafone.co.nz
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The CeleBRation Choir
by Alison Talmage
The CeleBRation Choir is a social singing group for people who have communication difficulties due to
neurological conditions. Launched in September 2009, the choir is an initiative of the Centre for Brain
Research (CBR) at the University of Auckland, and currently has around 30 members, including people
with stroke, Parkinson’s disease or dementia, together with family members or carers. While some
members have difficulty speaking or even can’t speak at all, we find that singing is an enjoyable activity for
everyone. The science behind the role of singing in recovery is still emerging, but research suggests that
singing may help to rewire the brain for people with stroke, and acts as a vocal exercise for people with
Parkinson’s.
New research is underway to help understand how the choir can help people with communication
difficulties. The SPICCATO study (Stroke and Parkinson’s: Investigating Community Choir Engagement
and Therapeutic Outcomes) is funded by a $150,000 grant from the Health Research Council. The lead
researcher, Professor Suzanne Purdy, Head of Speech Science, heads a multi-disciplinary research team
including speech language therapists Dr Clare McCann and Sylvia Leao, qualitative researcher Associate
Professor Stephen Buetow, psychologist Dr Lynette Tippett, rehabilitation expert Professor Kathryn
McPherson from AUT, music therapist Alison Talmage and CBR Communications Manager Laura Fogg.
Student researchers in Psychology and Speech Science Joan Leung, Jae Kim, Kerry Zezulak, Rebekah
Patterson and Aimee Allen have also contributed to this research. As well as looking at choir members, the
team has run a number of focus groups to ask people what they think of singing as a therapy. “The role of
the music therapist is also a critical success factor for group engagement and recovery,” says Suzanne
Purdy, so video recordings will be used to code the various ways in which the music therapist interacts with
and manages the group.
The choir programme includes vocal exercises and song singing to address the social, communication and
physical needs of participants. The wide age range (34 – 70 plus) creates a challenge for the selection of
song repertoire, which includes rounds and simple part-singing, folk songs and cultural songs, call-andresponse songs, spirituals, popular music and show songs, and Christmas music.
Auckland Mayor, Len Brown, recently joined the choir’s weekly rehearsal as part of his visit to the CBR’s
Brain Recovery Clinic at Tāmaki Innovation Campus. He discussed the role of singing in his own recovery
from serious illness, before giving a solo performance of a newly commissioned waiata “Ko Tamaki
Matou”, celebrating the history and future of Auckland. The choir also presented lively Christmas
performances for the residents of Ranfurly Veterans Home in Three Kings and for university staff at
Tāmaki Innovation Campus.
Visitors, new members and potential volunteers are welcome to join
us at our Monday afternoon rehearsals. For further information and
meeting dates, please see the choir’s website: http://
www.fmhs.auckland.ac.nz/faculty/cbr/events/choir.aspx, or contact
Laura Fogg on (09) 923 1913 or cbr@auckland.ac.nz

Alison is a music therapist who currently works
with adults with neurological disease at The University of Auckland's
Centre for Brain Research and with children and adolescents with
special needs at the Raukatauri Music Therapy Centre. Alison is also
a teacher who has worked in the UK and Auckland.
Alison Talmage
BA (Hons) (Music), Master of Education, Master of Music Therapy
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SOUND AND ACCESS
Marimba and tuned classroom percussion
by Christoph Maubach
Tuned percussion instruments are a very
useful addition to the gamut of music
education tools. The instruments are popular
because they provide easy access and can
lead to fairly instant successful music
experiences. They also offer a great variety
of sounds. Good barred percussion can
provide a wide range of dynamics, different
tone colours and clearly delineated melody
patterns and harmonic 99accompaniments.
The instruments sound well with Guitar,
Ukelele, Recorder and Double Bass. They
are useful for varying learning preferences:

•
•
•

Those who learn music more easily in tactile
ways will be able to feel the intervals,
patterns and dynamics variations kinetically.
Those who are more visually inclined will
be able to see the hands move from bar to
bar in different ways.
And those who prefer to learn by ear have
the opportunity to hear the various pitch
patterns from the sonorous, and yet crisp
sounds of the barred percussion.
Tuned percussion instruments with wooden
bars are generally referred to as
Xylophones; the Greek syllable ‘Xylon’
translates into English as wood, hence the
word Xylophone. The Marimba is a
particular kind of Xylophone. There has
been a considerable proliferation of these
instruments in schools and communities in
the last thirty years or so. The Marimba has
its origin in different parts of the world. In
West Africa it is known as Balaphone, in
Uganda as Amadinda or Akadinda; in
Indonesia it is part of the Gamelan, known
Gambang. The Marimba is also available in
the traditional music of Guatemala and the
Philippines, where it is called Kulingtang.
In Europe a version of the Marimba without
trough or pipe resonation was popular as far
back as the 16th century. It was called
Hölzernes Gelächter’, which literally
translates as ‘wooden laughter’. Barred
percussion instruments are a lot of fun to
play; they require some co-ordination
development. Xylophones, Metallophones,
Glockenspiels, Marimbas and similar kinds
of instruments can be found in school and
community education.
The piece Alfred Calypso represents a form
of homophony, whereby some of the
voices move together in the same rhythmical
patterns. The syncopated patterns of Bass or
Tenor Marimba, Bass Xylophone and Alto

Xylophone move in parallel thirds and
sixths thus forming a Paraphony.
One of the strength of the Orff approach is
the group aspect of the learning. When
groups of participants play the same
rhythmical patterns, even though they do
this on different instruments and in
different melodic shapes, they build
competencies and confidence in teamwork.
The results are most likely pleasing and
encouraging to the learner. Alfred Calypso
has a B- section for musical improvisation.
It is useful to repeat the B-section at least
four or eight times, because musical
improvisation requires time and space.
When the entire piece is repeated new
players can provide the improvisation for
the B- section. The following form can
therefore be developed, A B A B’ A B’’ A.
The percussion set up for this piece is
probably best done in a semicircle. Players
face the group leader; this is helpful
because participants will be able to follow
the leaders melody patterns to the right and
to the left. This requires for the leader –
facing the group – to play her patterns the
wrong way round so that participants do
not need to ‘translate’ the movements in
their minds. Alfred Calypso may require
some sketch notation with letter names on
the white board. Letter name notation can
be written so that it indicates the movement
of the pitches, higher and lower, moving up
and down. This is very useful when the
participants begin to unlock, practice and
perform the piece.

Sounding Orff ▪ Volume 8, Issue 1 ▪ Summer 2012 page 8

O R F F CON F E R E N C E 2 0 1 3
Tui tuituia: Towards a world of light through music
The University of Waikato and Orff New Zealand
invites you to this international music education
conference.

January 7-10, 2013,
Hamilton, New Zealand
For further information:

www.tuituia.ac.nz

A conference with the above name will be taking place
at the Faculty of Education at the University of Waikato
from January 7-10, 2013. Organised collaboratively by
ONZA, Music Education New Zealand (MENZA) and
the University of Waikato’s Department of Arts and
Language Education, the conference theme highlights
the role music education can play in the growth of
persons, in bringing people together, in celebrating
connectedness with place, and in embracing the musics
that make us what we are.
The conference organizers have identified five overarching themes:
1. Music out of movement and music and other
expressive modalities: Music and dance
education are linked with other ways of
knowing. Presentations exploring the role of
affective learning, the connection of body and
mind, parallel principles in musical and physical
experiences, and/or links between music/dance
visual art and text will be welcomed.
2. Music and the growth of persons: Music plays a
role in broadest sense of ‘human development’
at all stages of life. Presentations exploring the
way music enables and supports the
development of the physical, cognitive,
relational, affective and spiritual faculties of the
human person, will be welcomed.
3. Music and community/making music together:
Music and dance/movement education occur in a
wide range of community settings. Presentations
relevant to such settings and/or exploring related
issues will be welcomed

4. Music as an expression of identity Presentations
that are concerned with music as an expression
of cultural and/or social identity will be
welcomed. These might include workshops
which focus on music and or dance specifically
associated with a cultural or social group or with
a particular place.
5. The teaching and learning process: Orff
Schulwerk places an emphasis on pedagogy as
artistic endeavour. Presentations exploring the
elemental connection between music, speech
and movement, the concept of experiential skill
acquisition, the processes of music and dance
creation and as well as critical reflection on
Orff-Schulwerk pedagogy in the context of
wider music education debates will be
welcomed.
The organizers are excited to announce that three
overseas presenters have agreed to present at the
conference: Barbara Haselbach from the Orff Institut in
Salzburg, who is well-known to many members of
ONZA, the Spaniard, Sofia Lopez-Ibor Alino, who
teaches with Doug Goodkin at the San Francisco Music
School, and Lori-Anne Dolloff, Associate Professor of
Music Education from the University of Toronto in
Canada. Details about these presenters can be found on
the conference website, which is still being developed.
Potential presenters at the conference are invited to offer
workshops and papers on these themes.
Visit the website www.tuituia.ac.nz for future details.

R EG I S TE R N OW FO R PD DAY
AU C K LA N D - 2 5 F E B RUA RY
Saturday 25th February

2012
Wairau Intermediate School

 Becroft Drive, Forrest Hill, AKLD


Orff NZ Aotearoa brings you
Music Education Professional Development Day
For all teachers, generalists and arts specialists



9 – 9.30 –Lynnette Leggett Body Percussion Workout
Begin the day with an energising workout with lots of ideas for structuring class body percussion activities.
Lynnette is a primary music specialist with many years of experience. She currently teaches Year 0 – 6 at AGC Strathallen.

AFTER THE BODY PERCUSSION, WE OFFER THREE WORKSHOPS.
PLEASE CHOOSE ONE AT EACH TIME SLOT
Session 1: 9.30—10.45 Jessica or Renee
THEN Break (morning tea provided)
Session 2: 11.15 – 12.30 Millie or Renee
THEN Lunch 12.30 – 1.30 ( bring your own or buy nearby
Session 3: 1.30 – 3pm Workshop Clare and Philippa, or Shirley


The recorder is a beautiful, flexible instrument which can
bring colour to your classroom music programme. Points of
focus: how to make your students sound great; technique
basics; playing in tune; contemporary teaching materials;
using recorders within an Orff ensemble. Bring your
soprano (descant) recorder along, plus other sizes of
recorder if you have them, and we will enjoy exploring some
new repertoire and teaching ideas.
Jessica .is a professionally trained recorder player and a full time
primary teacher who has been teaching recorder for 25 years to
beginners to University level.She enjoys inspiring others to
rediscover the recorder’s beauty and potential.

Clare McCormack /Philippa Drake
Introduction to the 2012 ONZA Marimba Festival Discover the Marimba Festival pieces for this year’s festival
in October. We will go over a couple of new pieces and give
you hints on teaching these pieces, so that you will be
ready in Term 1 to launch into the festival music.
Clare has a passion for marimba. She teaches music in schools
and with home schoolers and organises the Marimba Festival and
Marimba camp. Philippa is a music and arts specialist at Wairau
Intermediate School.

Shirley works as a music specialist at Belmont Primary School.
She ha s incorporated Orff pedagogy into her teaching for many
years and has a long term interest in children’s singing.

Renee Morin Move, Feel and Play – an elemental
approach to music making
This workshop will feature music and movement activities
which include body percussion and boomwhackers. The
importance of playful exploration, direct experience and
repetition with variation will be modelled and discussed.
Renee has been involved with Orff pedagogy for 20 years, first in
Canada , then NZ. In 2010 she spent a year at the Orff Institute in
Salzburg. She currently works across all levels as a performing arts
teacher at Kristin School.

Millie Locke – It all starts with a rhyme
This workshop will offer the opportunity to explore Orff
inspired ways into music making using rhymes and /or short
verse. Participants will develop an understanding of how
this approach can be adopted across a range of age levels.
Millie is a music specialist at Henderson Valley Primary School.
She has had a long term interest in the Orff approach and its
application within New Zealand educational settings.


Shirley Harvey Sing It!
This workshop will focus on developing children’s singing
skill, rather than simply teaching songs in the junior and
middle primary years. Through games and fun activities we
will explore how young children can be encouraged to use
their whole vocal range.







 






Recorder with Jessica  OR Movement with Renee

Use of rhyme with Millie ORMovement with Renee 
Marimba festival with Clare and Pip Singing skills with Shirley 
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Training at the Orff Institute
“The Special Course”
Advanced Studies in Music and Dance Education – Orff Schulwerk. October 2012 - June 2013

This university course addresses pedagogues at a post-graduate level from all over the world
who have already had training or experience in music and dance education based on the
pedagogical concepts of Orff-Schulwerk. It offers experienced music and dance teachers an
intensive and concentrated setting in one of the world’s most well-known integrative methods
in music and dance pedagogy based on the historical Orff-Schulwerk that has been further
developed according to contemporary aesthetic education. The participants will be
encouraged to transfer and adapt this pedagogy to the specific needs of their own cultures.
Chair: Shirley Salmon MA, Andrea Ostertag

Edusound

Xylophones and metallophones
from Taiwan
High Quality
Competitive Prices

Contact: edusoundnz@gmail.com
Richard Lin 021 588 509
Auckland

Committee for 2011 – 2013
Co-ordinator: Philippa Drake
Treasurer & Finances: New ways of
administering the finances are being investigated
Secretary: Robyn McQueen
Workshop Co-ordinator: Shirley Harvey
Marimba Activities: Clare McCormack
Workshop support/Social/Catering/Publicity:
Caroline Zeeman
Levels Training: Millie Locke
(Renee Morin, Celia Stewart, Christoph Maubach)
International Liason: Christoph Maubach
Website: Hazel Roggen
Newsletter:
Renee Morin (Editor) Hazel Roggen (Production)
Sue Dickson (Proof reader)
Library: Sue Dickson
South Island representative: Celia Stewart
Hamilton representative Celia Williamson
Taranaki representative: Jan Aiello
Committee members: Sally Tibbles

