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music education! This edition of Sounding Orff is full of | Hayley Hunter -
interesting news about ONZA initiatives during 2014 Strum, Hum, Wriggle, Drum Workshap

also, with lots of things coming up for 2015. You will Shirley Harvey

find highlights of the variosievents that were presented | Report from Salzburg 4

earlier this year in the form of reports, photos and Jeremy Hantler

comments. Marimba Festival, Auckland 2014  5/6
Philippa Drake

It was great to see so many children and teachers tak

part in our 18 Auckland Marimba Festival at the Clou O'\_IZA News !
Despite a rainy start to the day, just over fivmdred Seler

young people accompanied by their teachers and pard | Book Review 8
came to play and celebrate the joy of making music Millie Locke

together. A special feature of this event was the increq | Sounds and Symbols 9/10
number of original music written by teachers from our Christoph Maubach

New Zealand community. Marimbas in Hamilton 11

Christoph Maubach

In January 2015, we will be offering the long awaited James Haling OneDay Workshop 12

Level 3 Orff Training with the international Orff educat

and author James Harding from San Francisco. Jame| | MformationFlyer

also presenting a one day workshop on 17 January ar

this is aonce in a lifetimepportwity to work with one

of the world leader in this pedagogy. For more detalil, ¢ Become an

flyer on the back cover. ONZA member
Orff New Zealand Aotearoa continues to grow its links http://orffnz.org/who -

with the international Orff community and you can reg

; are-we/membership
more about thesertl i nks

There is a lot going on in your world of Orff music a

arts education and we hope that this newsletter will Join us on
inspire, inform, and entertain you. )
P 4 Renee Morin, Facebook
Fditar Follow us on RSS
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Presidentds Report

By Hayley Hunter
ONZA President
Welcome to the Spring Edition of Sounding Orff!

My name is Hayley Hunter and | am the newjj P
took over the role frorPhilippa Drake in May of this year. Itis a privilege and an honour to le
this amazing team of dedicated volunteers and | am looking forward to fulfilling this new role

Over the winter months, there have been many wonderful musical activities th

ONZA has provided such as the AHum r

Workshop, Orff LeveldrainingandThe Auckland Marimba Festival in The

Cloud. This newsletter is full dbts of information about all these exciting even

that have taken place so make a #dfc afpd
Coming up over summerashave an exciting workshop
led by James Harding (from San Framcis School ) cal Ifjed
Adventures in Music and Movemenjg o

We will also be celebrating our #®irthday, which is quite a significant
milestone for our organisation.

| would like to thank the ONZA Committee for #lfieir hard work and
dedication to the mission of ONZA:
to offer a wide range of professional learning opportunities, which enable a
support the application of elementahusic and movement in New Zealand
educational and therapeutic settings
| think the team manages to do an amazing job of fulfilling this mission and | am looking forwgrd tc

the journey ahead!

A nln LSTENLIVE ) NATIONAL CONCERT INTERNATIONAL Tuesday 21October - 9:40 pm NZT

EW ZEALAND
ATIONAL

PROGRAMMES | SCHEDULES | PRESENTERS | MUSIC COLLECTIONS | CATEGORIES ~

ONZA Marimba Festival 2014 MORE FROM SATURDAY'S PROGRAMME

Originally aired on Radio NZ National Music, Saturday 27 September 2014 = Moana and The Tribe in session 2014

The Orff approach aims to introduce children to music through song, dance, and performance, and with the use of
uments, ike the marimba. ONZA, or Orif NZ Aotearoa, held their annual
kend, with around 500 hundred children performing in two gigantic

arimba Fest
ensembles. Nick Atkinsan went along,

@mv © 0gg | MP3 (3'407)

Hayley was interviewed by Radio NZ at The
Cloud during the 2014 Marimba Festival
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Strum, Hum, Wriggle, Drum One Day Workshop

By Shirley Harvey

Our 2014StrumHum Wriggle Drunmworkshop for adults working with @
0-7 year olds took place for the first time at an Early Childhood Cen
25 teachers met &cribblesEarly Learning Centre in Mt Wellingtoon
Saturdayd® Augustfor an all day workshop with choices invoig
Dalcroze, ukulele skills, performing aRasifikastyle, hands on
movement and percussiamdgames to help young children find a
singing voice and develop singing skills.

Participants chose 3i worksthoedute @ach
Janet Channon on the many benefits of music and movement to the you
child.

It was terrific to see many teachers new to ONZA workshops and we hopjg to
see them again next year. Thanks to Yonaffaring Scribblesas such a
suitable venue, to odiabulous new Administrator, Marieke and to committ
members for your usual support.

Upcoming ONZA Courses :-

Elemental Adventures in Music and
Movement - January 17, 2015

Level Three Orff Schulwerk -
January 19 - 24, 2015

Level One Orff Schulwerk - April 13

] = - 18, 2015
Kids-Music
COMPANY .
\ Level Two Orff Schulwerk - April 13
. iy - 18, 2015
Active
Involv
n,°| ! I Each of the Level Courses is able to constitute a
Builds . .
module of a PG paper at Waikato University. For
Success :
more info re PG study please contact Professor
Move, Sing, Play, Create Terry Locke at: t.locke@waikato.ac.nz
Whole-body Activities
Whole-brain Development Level One Orff Schulwerk i Sept.

28 1 October 3. 2015: Wellington
International Award Winners
2003 2004 2005 2006
2007 2008 2009 2010
www kidsmusic.co.nz
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The 2014 Orff Schulwerk Forum in Salzburg

The Training of the Trainers: Convergence or
Divergence

By Jeremy Hantler

Doug Goodkin suggests thiiereare 3 outcomes or combinations thereof, which arise
from the implementation of a solid Ot#chulwerk programme into a primary school setting.

1. The schoohsphyxiates the programme by forcing it to fit within an existing restrictive framewo

2. The programme is left to its own devices and becomes an island, where the students are sen
designated amount of timand the cabrdinator assumes thele ofan eccentric auntperhaps
better than outcome.

3. The school embraces and is influenced by the principles ofSahélwerk, which encourages gre
positive engagement from the students, and the culture of the school becomes enriched over

In which category do we find ourselves?

The same must be said about the integration of theSattilwerk approach into the New Zealand conte
To what extent do we adapt the approach for our own purposes, or do we leave it to remain unclutte
pure? Dowewar our ancestordés korowai, or study i

Such was the discourse | was privy to as an ONZA representative at the 2054@itterk Forum. Like
goldfish in a lake ecosystem I tried my best to adapt to the surroundings. The main digooissgowere:

Orff-Schulwerk teacher trainers: should these people be selected or electettet 8y whom?

Should OS Levels training aim to be: unique and targeted in its format and emphasis; nationally con
internationally standardised.

Material for OS |l evels cour ses: Ocbritertualy celevamhe s
sources.

New Zealand was extremely well represented with Christoph Maubach on the panel. ONZA was not
our developing apprenticeship model for Leviehiners; for our partnership with Waikato University wit
the option for Masters Accreditation and, no doubt; for our enthusiasm.

My sincere thanks go to ONZA for the opportunity to undertake such an incredible adventure as this
experience was too inspiring for a single article to elicit; please emajermeeny.hantler@gmail.corifiyou
would like to discuss more about the Forum or SIMEOS &xufffulwerk course in Italy. Kia ora!

The Frohnburgwhere many of us were Riveting Discussion witErnst Wieblitz
accommodated for the Forum.
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ONZA Marimba Festival 2014

ByPhilippa Drake

Festival Organiser

The 2014 ONZA Marimba Festival in The Cloud was full of diversity and energy. A carnivs
atmosphere prevailed throughout the day. Front of Giautbrmances provided atmosphere
and musical fun to keep all visitors and passgrthoroughly entertained.

It was a marvellous way to mark theM#@nniversaryf theONZA Marimba Festival. We have
been very ably led by our musical director Jeremy thnougthe year. Thanks Jeremy. It was
great to see different teachers having a turn at conducting the mass ensemble! Everyone
appreciated the schools who offered séla@dways inspiring and gives us ideas for new
repertoire.

Check out the photos to revisne day and feel the energy

Thirty-two schools involved and upwards of 500 children. Not everyone got a slic# of 10
AnniversaryCaké but | 6m sure it was delicious.

Big thanks to all of the children and their terrific teachers for making this agyexeiting.
Also thank you to everybody involved in coming up with such interesting, eye agdtehmng
front of Cloud performances. Wonderful. Thank you ONZA committee and all helpers for
your work. Tearrwork 1 | love itJ Thank you to the guesttasts who provided fun musical
leadership. And thank you to Cathy and everybody at The Cloud for helping make the day
smoothly.
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ONZA NEWS

- Quick Questionnaire
L 2dzNJ Ay Ldzi g2dz R 60S Yz2ail KSf LIJFdzZ XXH
What is the most effective method ONZA should use to send information 1

wide-spread teaching community®
c BEmail? c Faxbroadcast?

How do you likeo receive information of ONZA courses, workshops, event
c EmaiP c ONZA wbsite thatyoucheck regularly?
¢ Word-of-mouth? ¢ RSS? ¢ Facebook?c Other preference?

Thanksin advancefor your time and feedback!

Lindo Francis Musical Instrument Grant 2015

In order to acknowledge the contribution bhdo Francis to music education in NZ, andparticular
Orff Schulwerk, a fund has been establishbg ONZA (Orff New Zealand Aotearoa) using money
made available from the koha donations fromat&4Marimba Festival.

In 2015the fund will be used to purchase equipment to support arSohfilwerkprogramme

1. $1000 will go to a school/community group in the North Island
2. $1000 will go to a school/community group in the South Island.

Applications are invitedrom interested ONZA membeBlease include information on the following
in your request for consideration.

1. Evidence of ONZA membership
2. Programme outline:
a) In what context, and by whonthe instruments would be used,
b) How many students would be involved
c) Details of your programme and how it woulde run
d) Your achievement/performance objectives20d5- 2016

3. Endorsement from Principal or Referee.

Please forward your application byFriday 27 March 2015to:
ONZA
Lindo Francis Musical Instrument GraP®15
PO Box 100039 North Shore Mail Centre
North ShoreAuckland
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From Wibbleton to Wobbleton:
Adventures with the elements of music and movement

Text: JamedHardinglllustrations:Eli Noyes
Pentatonidres2013

BookReviewby Millie Locke

ONZA memberswill beinterestedn this bookfor anumberof reasonsFirstly it is very recently
published2013)andis appealingn its designandlayout; secondly JamedHardingis visiting New Zealand
in January2014to offer botha Level 3 workshopand a Comeall-ye onedayworkshop(Januaryl7th);
thirdly a copyhasbeenpurchasedor the ONZA library soif you arequick you cangetyour handson this
bookimmediately!

SpofiaLopezl b oRorm@wordprovideshelpful informationto afirst time peruserof this book.
Sophiapointsout thatboththetitle From Wibbletonto Wobbletonandthebookitself encapsulatéheidea
of 6 ] o u r mwhigh,innihg @rff Schulwerkappioachto educationongbrocesss full of momentsof
shareddiscovery.

Thematerialin this bookis organisednto thefollowing sectionsSpeectpieces Singinggames,
Featuring Props,FeaturingOrff insrumentsaandSongsandCanons.Eachof thesesectiondeginswith an
overviewwritten in avery straightforward style which summariesa wealthof pedagogicalvisdomand|
would rcommendbook markingthesepagesandrereadingastheywill alsostimulatenewideasusing
materialyou maybe currentlyworking with.

Therhymewhich givesthebookits title, like manyof therhymes
in this collection,is simpleandappealingwvith atouchof humour:

From Wibbleton to Wobbleton is fifteen miles
From Wobbleton to Wibbleton is fifteen miles
From Wibbleton to Wobbletdnom Wobbleton to Wibbleton

From Wibbleton to Wobbleton fiteen miles

Jame @reatment of this piece integrates not only movement,
speech, singing and playing but explores spatial relationships and
introduces, in a fun way, the notion of phrasing and melodic contour.

Eachpiecein this collectionis laid out with a pleasingoalanceof text, notationandappealing
illustrations.l foundmyselfbeingdrawninto eachpieceasif it wasa puzzleof somekind to solveand
beforelong | wasjustitchingto try out manyof thesepieceswith a groupof students.

Although | amnot currentlyin schooll havebeenableto work with a coupleof the piecesn my
studioteaching.

Thewiseold owl is awonderfullittle rhymewhichinvitesreflectionon thevalueof listening.J a m
treatmenof this rhymewill keepmeengagedvith this for severalweeksto come

Mary Mary quite contraryfeaturedots of oppotunitiedor playing. Therhythmicwork wth the
namesof plantscould be easilyandinterestinglyadpatedo our Antipodeancortext. Themelodic
arrangemenin the elementaktyleis delightfulandthe 6 Bséctionoffersa chanceor melodic
improvisation.

| thoroughlyrecommendhis bookfor anyteachersvho like to work in a holistic creativeway with
their studentsNot only will it provideyou with a wealthof interestingmaterial, it will alsoprovideyou
with aflexible modelof waysto work with materialenablingyou to developyour own materialin the
future.
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Sounds and Symbols

By Christoph Maubach

Music, speech and dance are essential expressions in the Orff Approach. They co
together in creative ways when teachers and children explore, play and improvise
elemental music. A starting point for the follogiactivities are names and speech
rhymes.

For the younger ones it is the creative play with names, which forms the beginning. This may includgfnam
chants, action songs with names and playful name and body percussion imitations. Names with onejgyllal
and also those with two short syllables are sounded out. The names, their durations are depicted wit|§ vari
objects. Here they are displayed with hand drums and claves.

Jess, Hayley, Paul, Jenny

Children can say the names again as they read the hand drum and claves notation. They clap or plaj on |
drums what they see. Each child may also stand next to their name sound symbol or hold that objecfjup
(drum is for one syllable name, two claves fargwo short syllable names). They may also switch the

name patterns around and play what they see now on the floor.

Name chains are extended to create longer patterns such as the following one.

Children may also reverse the idea &nd names fortie patterns that they see here:

beat This will assists with an understanding of how the long and short syllables fall for each beat. Rgpetiti
and practice will help with this.

Merc, Holden, Ford, Honda




Sayings, chants and rhymes can be included in these games:

Two, four, six, eight, Johnny at the garden gate,
Eating cherries off a plate, two, four, six, eight.

At first the teacher helps to set up the small and large cups to represent the rhyme. Then, after somdgfprac
and recognition of short and long sounds in cup natativldren create their own rhythmical patterns. Thy

change the cups around and perform what they have set up. They also begin to set up cup notationffor of
chants that they familiar with.

Choco choco la la choco choco te te
choco la choco te chocla te.

With this rhyme, which has a rest at the end a new symbol is introduced. A cup, put on its side symbjplises
the rest. In this final item 6Johnny caught | e

One, two, three, Johnngaught a flea,
Flea died Johnny cried, one, two, three
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