
Editor’s Report

We’d like to wish you and your 
loved ones a happy New Year 
and hope that the year of the 
snake unfolds with exciting 
projects and inspiring musical 
journeys. ONZA certainly has 
started on a very high note with 
Tui Tutuituia followed by the 
Level Course IV. Sharing and 
learning with and from locals 
and international music 
educators for two weeks was 
absolutely inspiring and 
enriching. Do read the 
interview from Prof. Barbara 
Haselbach and Sofia Lopez-
Ibor, guest keynotes speakers at 
the Tui Tuituia conference and 
level 4 presenters at 
UoWaikato. 

The various reports and articles 
in this newsletter will give you 
a sense of the professionalism 
of our association and its on-
going commitment to offer high 

quality music education, 
festivals, and training courses. 
On Saturday 9 March, there is a 
PD day in Auckland which will 
feature 10 local Orff presenters. 
In April, two level courses will 
be offered at Waikato and later 
on in October, in Christchurch. 

As we all know, music 
education programs in school 
are fighting for recognition. 
The role of our association 
becomes even more important 
if we want to maintain quality 
music education for young 
and not so young people. 
For this, we need help from 
you. This year, ONZA 
would like to expand the 
number of volunteers and 
committee members. A few 
hours here and there go a 
long way and will bring 
you satisfaction. It is well-
known that “Orffians” are 

kind, passionate and fun 
people. Come and share the 
workload with conviviality and 
make new friends by joining 
our committee. We need people 
in all regions and distance is 
not an obstacle. We are 
sincerely looking forward to 
welcoming you onto the 
committee. 
Kind regards,

Renée Morin
r12morin@yahoo.fr
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Co-ordinator’s Report
by Philippa Drake

A musical welcome – forte and espressivo - to you all in 2013 along with an extraordinary and enriching 
start to the year ONZA has had.

The ONZA year began with the Tui Tuituia conference at Waikato University from 7th – 10th of January 
which was devised and organised jointly with Waikato University, and supported by MENZA. We were 
enriched by keynote presenters full of wisdom and vision along with powerful workshop presentations and 
academic papers from national and international Orff practitioners. 

Then a quick weekend of holiday and some of us returned to Waikato for the Orff Level 4 course – taught 
by conference keynotes Sophia Lopez-Ibor, Barbara Haselbach with the singing component taught by our 
own Christoph Maubach who is part of the music faculty of Waikato University. Personal note – wow! 
Wonderful musical fun and joyfull learning. We were really extended and have a completely new bag of 
delightful Orff tricks to bring to our fortunate students! Make sure you read the articles about these two 
events which are included in this edition of Sounding Orff.

After this BIG BEGINNING I am starting the year with a strong sense that ONZA is in good heart. The 
group of people who gather together to discuss music education matters and organise events (the ONZA 
Committee and other dedicated people) is a terrific group of hard workers. To lighten this, however, and of 
course because we are all Orff practitioners, we are also a group of fun lovers – luckily, I suppose. I would 
like to thank all of those wonderful people for all of their work and commitment over the last year. A lot of 
marvellous events for the music education community – not only in New Zealand, but internationally. 

As Ministry of Education support for music programmes in schools is slowly withdrawn as a result of 
current political initiatives, it becomes more and more important that voluntary music education groups 
such as MENZA, ONZA, NZ Choral, Song Leaders’ Network, and NZ Ukulele Trust are able to maintain 
their strength and provide support, creative opportunities and professional development for New Zealand’s 
community of music educators. As I have said, ONZA is able to outreach to music educators everywhere 
because of the commitment of its volunteers. I would like to take this opportunity to invite any of you to 
become part of our committee. We meet every 6 weeks in Auckland – but of course we are always able to 
communicate via email and Facebook wherever you are; we share the workload and we do provide each 
other with support and musical ideas! Our Annual General Meeting is on Wednesday 8th May at 7.30pm 
(venue yet to be decided). If you would like to be part of our team (wherever you live in New Zealand), 
please email me philippadrake@vodafone.co.nz 

My role as co-ordinator of ONZA is to chair meetings, compile agendas, and support initiatives. I must now 
thank whole-heartedly all the members of the ONZA team: Sue Dickson, Shirley Harvey, Millie Locke, 
Clare McCormack, Robin McQueen, Christoph Maubach, Renée Morin, Miranda Rocca, Hazel Roggen, 
Celia Stewart, Sally Tibbles, Celia Williamson, and Caroline Zeeman.

Also a big thanks to Catherine Short and Terry Locke of Waikato University and Maria Winder from 
MENZA for all of their work towards making the Tui Tuituia Conference so memorable.

It has always been enriching being part of this group and it has been a privilege for me to help with 
ONZA’s projects which you have all initiated.

To end my spiel I would like to wish everybody a rewarding year of teaching. I have put into my long term 
goals a week or two either in Salzburg doing the summer course, or at the San Francisco School 
participating in one of their courses run by Sophia, Doug Goodkin and James Harding. Aah – the 
possibilities. J
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ONZA Professional Development Day 
Saturday 9 March in Auckland



Tui Tuituia: Into a world of light, the first 
international conference hosted as a collaboration 
between The University of Waikato, ONZA and 
MENZA attracted approximately one hundred 
delegates from twelve countries including New 
Zealand.

It is impossible to convey the experience of a 
conference made up of highly stimulating keynote 
presentations, interactive workshops, academic 
papers, varied and exciting entertainment and 
plenty of opportunities for the renewing of old 
friendships and the beginning of new ones. 
However, I will attempt in these few words, to 
capture something of the spirit of the conference 
and to give some small sense of the programme.

In a spirit of mutual collaboration, ONZA, 
MENZA and the University of Waikato hosted this 
conference, with each organisation playing a vital 
and significant role in the widely acknowledged 
success of the event. The Conference Planning 
Committee made up of ONZA, MENZA and 
UofW representatives worked tirelessly over a 
period of around 15 months to ensure that all 
offerings were of the highest quality possible and 
that the programme ran smoothly. 

The design of conference programme, which 
facilitated attendance at both papers and 
workshops, also made evident a commitment to 
collaboration, a rather unique one between the 
researchers and practitioners. In fact a significant 
number of participants presented both papers and 
workshops, attesting to a healthy willingness to put 
what we do under a spotlight and commit to the 
‘action and reflection’ process so vital to good 
teaching and practitioner research. 

Orff Schulwerk’s emphasis on sound pedagogical 
practice was evident in the high quality of 
workshops. Workshop participants spoke of real 
learning occurring in these workshops and were 
happy to be returning to their classrooms with 
renewed enthusiasm and confidence, as well as 
with new ideas and interesting new material 

A highlight of the conference was the role that Te 
Mana Rollo, (University of Waikato), played both 
in supporting the committee at the powhiri and 
poroporoaki and, as well, making a significant 
contribution to the sense in which the bi-cultural 
context of our education here in New Zealand 
shapes and must continue to shape what we do. 
Furthermore, she managed to arrange a spot on Te 
Karere, in which the conference and the 
importance of music education in general was very 
positively profiled!

The three keynote speakers, Dr Lori-Anne Dolloff 
(University of Toronto), Sofia Lopez Ibor (San 
Francisco) and Professor Barbara Haselbach 
(Salzburg) each with a very different focus, offered 
insights and practical examples that engaged the 
delegates. In my view, each keynote presentation 
gave testimony in its own way, to the powerfulness 
of walking the talk. Effective music education 
demands high-level critical thinking and as well a 
preparedness to be a fully engaged music-maker 
within the educational community of music-
makers that one finds oneself.

BRAVO ONZA, MENZA and the University of 
Waikato!

 Tui tuituia: Towards a world of light through music
By Millie Locke

Orff Levels Training in New Zealand 

ONZA ORFF LEVELS WORKSHOPS 
2013

Each of these workshops is able to constitute 
a module of a PG paper at Waikato 
University. For more info re PG study please 
contact Professor Terry Locke  
t.locke@waikato.ac.nz

ñ Level 1 & 2: University of Waikato 
in Hamilton, 22-27 April 

ñ Level 1: Christchurch, 30 sept - 5 
October (venue to be announced)

Co-ordinator:Millie Locke 
milliel@vodafone.co.nz
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PHOTOS FROM THE CONFERENCE



Treasures	  from	  ONZA
ONZA was thrilled to launch a new resource for teachers of 13 pieces, which 
includes welcome songs, name songs, body percussion, marimba pieces and 
ensemble pieces and songs. These are all tried and true pieces from 12 NZ 
composers.

The resource was well received at the recent ONZA/MENZA conference Tui 
Tuituia in Waikato in January 2013. Sales of this resource are available on our 
ONZA website for $25. These composers have made a huge impact on Orff in 
NZ over the years - Celia Stewart, Clare McCormack, Tony Ramsay, Mark 
Brimblecombe, Wendy Jensen, Robyn McQueen, Alison Talmage, Millie Locke, 
Janet Channon, Hazel Roggen, Caroline Zeeman and Christoph Maubach. ]
Clare McCormack Nga Taonga o ONZA - editor

Lindo	  Francis	  Musical	  Instrument	  Grant	  2013
In	  order	  to	  acknowledge	  the	  contribution	  of	  	  Lindo	  Francis	  to	  music	  
education	  in	  NZ,	  and	  in	  particular	  Orff	  Schulwerk,	  	  a	  fund	  has	  been	  established	  	  by	  ONZA	  (Orff	  New	  Zealand	  
Aotearoa)	  using	  money	  made	  available	  from	  the	  koha	  donations	  from	  the	  2012	  Marimba	  Festival.	  

In	  	  2013	  the	  fund	  will	  be	  used	  to	  purchase	  equipment	  to	  support	  an	  Orff	  Schulwerk	  	  programme.

• $1000	  will	  go	  to	  a	  school/community	  group	  in	  the	  North	  Island	  
• $1000	  will	  go	  to	  a	  school/community	  group	  in	  the	  South	  Island
Applications	  are	  invited	  from	  interested	  ONZA	  members.	  Please	  include	  
information	  on	  the	  following	  in	  your	  request	  for	  consideration.	  

1. Evidence	  of	  ONZA	  membership

2. Programme	  outline:	  
a. In	  what	  context,	  and	  by	  whom,	  	  the	  instruments	  would	  be	  

used
b. How	  many	  children	  would	  be	  involved
c. Details	  of	  	  your	  programme	  and	  how	  it	  would	  	  be	  run
d. Your	  achievement/performance	  objectives	  for	  2013	  and	  2014

3. Endorsement	  from	  Principal	  or	  Referee..	  
Please	  forward	  your	  application	  by	  April	  5th	  to:

ONZA
Lindo	  Francis	  Musical	  Instrument	  Grant	  2013
PO	  Box	  100039	  North	  Shore	  Mail	  Centre
North	  Shore,	  Auckland

T-‐shirts	  and	  card	  sets	  are	  still	  available	  to	  purchase	  on	  
our	  website	  

http://orffnz.org/sho/conference-t-shirts

Sing Move Play

www.orffnz.org
Orff New Zealand Aotearoa 
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.Reports	  Level	  4
We	  have	  been	  waiting	  for	  the	  right	  time	  to	  have	  the	  1irst	  Level	  
4	  Orff	  training	  in	  NZ.	  It	  presented	  itself	  when	  inviting	  
international	  presenters	  for	  the	  Tui	  Tuituia	  Conference.	  We	  
were	  thrilled	  when	  Barbara	  Haselbach	  (Salzburg)	  and	  So1ia	  
Lopez	  (San	  Francisco/Spain)	  said	  that	  they	  would	  be	  able	  to	  
stay	  for	  an	  extra	  week	  at	  Waikato.	  What	  an	  amazing	  week	  it	  
was.	  Not	  only	  were	  the	  two	  presenters	  truly	  inspiring,	  but	  we	  
were	  treated	  to	  excellent	  voice	  work	  with	  Christoph	  Maubach.	  The	  14	  participants	  from	  NZ	  and	  
Brisbane	  were	  keen,	  enthusiastic	  and	  soaked	  up	  the	  creative	  sessions	  together.	  	  Body	  percussion,	  

singing,	  moving,	  playing,	  painting,	  clay	  sculpture,	  
improvising,	  recorder,	  creating,	  composing…..we	  did	  it	  
all	  in	  a	  warm,	  accepting	  and	  safe	  environment.	  I	  have	  
returned	  with	  a	  renewed	  enthusiasm	  for	  the	  Orff	  
approach	  in	  all	  my	  teaching	  in	  schools	  and	  in	  the	  
community.	  Well	  done	  everyone!.
By	  Clare	  McCormack

The	  six-‐day	  full	  immersion	  workshop	  in	  Orff	  Schulwerk	  
enabled	  a	  rich	  experience	  of	  learning	  integrating	  movement,	  the	  voice,	  instruments	  and	  visual	  texts.	  
There	  was	  plenty	  of	  opportunity	  to	  hone	  up	  
instrumental,	  movement	  and	  singing	  skills.	  However	  
all	  sessions	  were	  conducted	  in	  a	  joyful,	  playful	  
and	  collaborative	  way	  which,	  facilitated	  risk	  taking	  and	  
at	  the	  same	  time,	  ensured	  student	  'safety'.	  	  Seamless	  
learning	  experiences	  seemed	  to	  evolve	  with	  well	  
balanced	  exchange	  between	  action	  and	  response	  on	  the	  
part	  of	  teachers	  and	  participants.	  	  Inspirational	  indeed!
By	  Millie	  Locke
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VAUGHAN	  PARK	  MUSIC	  FEST
21-‐23	  JUNE	  2013

Singing,	  ukulele,	  song	  making,	  marimbas,	  percussion	  and	  more
Live	  in	  or	  Live	  out.	  One	  day	  or	  two.

Julian	  Raphael,	  Olga	  Tarasenko,	  Steven	  Rapana,	  Clare	  McCormack,	  Tony	  Ramsay	  and	  Caroline	  Zeeman	  
-‐	  For	  more	  information	  contact	  Clare	  McCormack

E:	  clare@c-‐change.co.nz	  Ph:	  09	  4797814
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MARIMBA FESTIVALS 2012
 AUCKLAND - HAMILTON 

CHRISTCHURCH - DUNEDIN 

Auckland: 
Two concerts were held on Sat 27 October in 
‘The Cloud’ with 15 schools at each concert.
Dunedin
The 3rd annual Marimba Day was held in Term 4 
at Tahuna Intermediate where 11 schools came to 
share songs, rhythms and marimba magic with 
Julian Raphael and Alison Caldwell.

Congratulations Hamilton and Christchurch for 
your recent marimba festivals.



CONTINUED

INTERVIEW WITH PROF. BARBARA 
HASELBACH AND SOFIA LOPEZ- IBOR

                              

Barbara Haselbach is an Emeritus Professor from the Orff Institute, the Chair Person of the international 
organisation Orff Schulwerk Forum in Salzburg, Austria and the editor of Orff-Schulwerk Informationen. Past 
director of the Orff Institute, she is the author of Dance Education: Basic Principles and Models for Nursery and 
Primary School, as well as Improvisation, Dance, Movement and Tanz und bildende Kunst: Modelle zur 
Ästhetischen Erziehung. 

Ms Sofia Lopez-Ibor is an international renowned Orff workshop leader and author of the book Blue is the sea, 
Music Dance and Visual Arts. She teaches music and dance at the San Francisco School and is a regular staff 
member at the ‘Special Course’ at the Orff Institute in Salzburg. 

This interview was conducted on January 22 by Christoph Maubach during a 3-day trip up in Northland. 

Thank you for agreeing to this interview. At your recent workshop, you involved participants in a project with 
dance movement, painting, fine arts and music. How does this relate to the Orff approach in education? 

BH: I think there are many reasons why this enlarging Orff Schulwerk concept takes place now. Firstly, it is an 
anthropological fact that human beings feel an urge, a necessity to express themselves and to communicate with 
each other. Secondly, there are several media through which they can express and communicate. Orff-Schulwerk is 
part of a holistic aesthetic education and therefore I think that all the various forms in which children express 
themselves naturally have to be included in the work we do. When you watch children doing their paintings and 
their drawings, they hum, they sing and they sway. It becomes obvious that the different media of expressions are 
not separated but belong together; they exist in a holistic form through the body. Of course, in the teaching 
practice we have little time to include all this, the curriculum is very full. However, I could imagine the opening to 
the fine arts as some special activities that could serve as learning exemplars and not necessarily to be part of all 
teaching. 

SLI:
In the practical life of the school, I find it very rewarding to look at how other teachers work and what they are 
doing. We (the music and dance teachers at the San Francisco School) are open to see the concepts that other 
teachers are using through the arts and they too, are open to see what we are doing in the music and dance classes. 
I think that collaborating with other teachers is essential if we want to keep growing and learning as a teacher. 
When you do projects on integrating the arts, as Barbara was saying before, it is not that every single music and 
dance class is going to be based on that concept. It might be that some units that you are doing at a certain time of 
the year are suitable for an integrated arts project. Or it may be that you have seen somebody else in the school do 
a project that you may wish to take to your class. For instance, I saw a project in our school with a mural about 
trains. I asked the children about the speed, the sound and the movement of the trains and how that would change 
their drawing of trains. This launched an entire project about that particular theme, with the young children in 
music and dance. Sometimes I get inspiration from what other teachers do.

Another example is when the art teacher worked with the concept of weaving, I thought about providing many 
experiences for the children about what that actually means. It is not just about moving a blade of grass and 
putting it up, down and under, it is also about them experiencing as the blade of grass doing all these movements. 
Sometimes it is just interesting to see how you can bring some of these ideas together in a project; ideas that are 
essential learning for the child.  

What do you think is common between music, dance movement, speech and fine arts?

BH: For Orff and the ancient Greeks ‘Musiké’ was the name for the unity of music, the spoken (recited) word and 
dance. Their common element was rhythm. 
I think the conditions of our life are the foundations of our artistic expression. We all live in time, we all live in 
space, we all live because of energy within and around us. One form of energy is the rhythm and rhythm is a 
phenomenon we can observe not only in the world of sound and movement, or music, words and dance, but also in 
the visual world, every landscape, every painting has its individual rhythm. 

But first of all, the common source for all our artistic creativity is the motivation to communicate a meaning and to 
give form to something that may also have links to a spiritual longing.    



INTERVIEW WITH PROF. BARBARA 
HASELBACH AND SOFIA LOPEZ- IBOR

CONTINUED

SLI: Actually, when I was looking for ideas and interesting quotations for my book Blue is the sea, I found that 
Picasso, Martha Graham, Merce Cunningham and many artists had been trying to describe all these connections. 
For me, I always try and bring it to the practical world of the child in my class but basically, I want the child to 
have a certain openness to all these connections. So when they go to a concert, they are able to feel inspired and 
connected with the architecture and the space. As they listen to the concert - a symphony or any other concert - I 
am helping them to be very aware in what kind of space they are in, what kind of architectural space is around 
them. Where there is rhythm, all kinds of things related to the space. That way they are really fully aware and able 
to listen better. There is an openness in their heart and their mind. Consequently, when they go to the Museum for 
instance, they see dance and music everywhere. That is an essential quality of education.

Barbara and Sofia, you have both participated in and conducted workshops here in New Zealand and you have 
given conference presentations as well. What are some of your impressions in relation to music, dance and arts 
education here?  

BH: There are two main deep impressions that I have: One of them was the meeting with the Māori culture. This 
happened through people, the cultural events and the arts which we encountered at the conference at Waikato 
University and afterwards on our trip to the north. It also was influenced by your own interest and enthusiasm, 
Christoph. All that meant an opening to another world and another art. This I think will continue to resonate in my 
life for a while.

The second is connected with ONZA. Already after my first visit here in New Zealand, in about 2006 or so, I had 
the feeling that ONZA is a very special Orff Schulwerk Association. The young organisation is very open to the 
various ways the Schulwerk is taught in different continents like Europe, USA, Australia. ONZA seems open as 
well as critically reflecting on the various approaches. At the same time, ONZA seems to have the self-confidence 
and the strength to look for its own way. I think you are on a wonderful journey to form an own identity through a 
good balance between practice and theory, artistic and academic goals. ONZA’s interest in looking for the 
connection with the culture of the indigenous people impressed me a lot. I think you have an admirable strong and 
dedicated team.

SLI: As Barbara was saying, I am very, very impressed with ONZA teacm and the way they have structured a 
conference in which there is a balance between theory and practice. Starting with the Powhiri was an amazing 
experience for me. To bring the element of the traditional culture together with the activities that we were doing in 
the University was a strong thing. Meeting Te Mana and Panda (two lecturers at Waikato) and seeing how they 
were having such a great time and such great conversations with us as people - that was very strong. 

At the same time, just the team aspect of ONZA is very special and I envy that. It reminds me a little bit of the 
early years of the team that I had in Spain, which is not now in existence. This represents the kind of ethics that I 
am always trying to share with younger students and teachers in our country. There is something very humble 
about these teachers that are all almost my age, all trained teachers. They have a lot of experience, they have 
written master theses about this work and yet, they come to do this practical work. Being so open and so generous 
in the way they are receiving this work that we do and also giving us so much inspiration with their questions and 
their humble approach to what we are doing was special.
 
I would like to encourage teachers in ONZA to keep as much as possible in close contact with these native 
cultures; not only Māori culture, but also Hawaian, Tongan, Samoan, Tahitian etc. It would be very important to 
look for games, for chants, for rhymes and see how we can bring these into the classes, because the students from 
these regions are in the classes. And also, get inspired by art, by nature, by the amazing nature of this country.

BH: Besides all the childhood materials I think we should also consider that our children, our students are 
members of a society where art should play an important role. A society without the arts is a lost society – 
absolutely. Educating to and for the arts also means to integrate artistic expressions of our contemporaries from all 
the various fields (including popular music or dance genres  as well as the so called serious or western art music) 
Not all our students will become artists but aesthetic education including Orff Schulwerk will help them to 
understand the importance of the arts in our lives and our society and therefore becoming an interested and 
supportive audience. 

On behalf of ONZA (Orff New Zealand Aotearoa), thank you both very much indeed!
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THE COMMITTEE
Committee for 2011 – 2013
 
Co-ordinator: Philippa Drake
Treasurer & Finances:  New ways of administering the finances are being 
investigated
Secretary:  Robyn McQueen
Workshop Co-ordinator: Shirley Harvey
Marimba Activities: Clare McCormack
Workshop support/Social/Catering/Publicity: Caroline Zeeman
Levels Training: Millie Locke
(Renee Morin, Celia Stewart, Christoph Maubach)
International Liason: Christoph Maubach
Website: Hazel Roggen
Newsletter: 
Renee Morin (Editor) Hazel Roggen (Production) Sue Dickson (Proof reader)
Library: Sue Dickson
South Island representative: Celia Stewart
Hamilton representative Celia Williamson
Taranaki representative: Jan Aiello
Committee members: Sally Tibbles

INSPIRING CLIPS            INTERNATIONAL WINDOW 

ON YOUTUBE

Folk	  Music	  from	  young	  children	  :	  Finland

h>p://www.facebook.com/photo.php?

v=10152058944021490&set=vb.

222652591092606&type=3&theater

Playing	  cups	  and	  singing

h>p://www.facebook.com/photo.php?

v=10152058944021490&set=vb.

222652591092606&type=3&theater
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QOSA	  is	  proud	  &	  excited	  to	  be	  hosWng	  the	  
18th	  biennial	  Australian	  NaWonal	  
Conference	  of	  Orff	  Schulwerk	  in	  Brisbane,	  
Queensland,	  5-‐10	  January	  2014.	  	  It	  is	  
enWtled	  PULSE	  –	  Life,	  Rhythm,	  InnovaWon,	  
and	  we	  feel	  that	  the	  four	  outstanding	  Main	  
Presenters	  that	  we	  have	  invited	  will	  
exemplify	  this.	  	  They	  are	  Ulrike	  Jungmair	  
from	  the	  Orff	  InsWtute,	  Salzburg;	  James	  
Harding	  from	  the	  San	  Francisco	  School	  
(USA);	  Peta	  Harper,	  Sydney,	  recent	  
graduate	  of	  the	  Special	  Course	  at	  the	  Orff	  
InsWtute;	  &	  Soili	  Perkio	  from	  the	  Sibelius	  
Academy,	  Helsinki,	  Finland.	  	  The	  venue	  is	  
Churchie	  (Anglican	  Church	  Grammar	  
School)	  in	  East	  Brisbane	  –	  fully	  air-‐
condiWoned	  and	  spacious.	  	  More	  
informaWon	  is	  available	  at	  
www.ancos.org.au	  or	  email	  Biddy	  Seymour:	  
pulseconference2014@gmail.com.	  
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