
Sounding Orff . Volume 9, Issue 1 . Spring 2013 
 

 
 
Page 1 

 
  
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

 

Contents 
 
Co-ordinator’s report  2 

Philippa Drake 

San Francisco School  3 

Celia Williamson 

Orff Schulwerk Forum  4 

Millie Locke 

Principles of Orff Schulwerk 4 

Barbara Haselbach 

Marimba Festival  6 

Clare McCormack 

Teaching ideas   8 

Christoph Maubach 

Orff Level Courses  9 

Strum Hum Wiggle Drum 10 

Shirley Harvey 

A Special Opening Assembly 11 

Shirley Harvey 

Committee Members  12 

 

Editor’s Report 
 
What a busy and fruitful year it has been in the world of 
music education! This edition of Sounding Orff is full of 
interesting news about ONZA initiatives during 2013. 
 

 Marimba Festival – lots of photos and wonderful 
feedback from children. 

 ONZA committee members in Salzburg – photos 
of Orff music educators from around the world – 
also photos of beautiful Salzburg. 

 Principles of Orff Schulwerk – a summary of 
these which you will find very helpful in your 
work. 

 Celia and Shirley both have information and 
photos from The San Francisco School. 

 Photos and a report from the Strum Hum 
Wriggle Drum workshops. 

 Teaching ideas from Christoph Maubach. 

 Information about Levels Courses coming up. 
AND MORE . . . 

 
Which goes to show how much is going on in your world of 
music and arts education. 
 
Orff New Zealand Aotearoa is committed to working with 
music educators in New Zealand to provide inspiration for 
the teaching year. It also continues to grow its links with the 
international Orff community which helps us all as we 
develop a sense of purpose around our teaching. 
 
Happy Reading 
Renée 

Whakaronga ki nga hau e whaa me nga manu. 
Listen to the four winds and the birds. 

Volume 9, Issue I 
Sprint 2013 

 

Hazel Roggen 

Renee Morin 
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ONZA Co-ordinator’s report  
 
Spring is in the air and summer is around the corner – delightful metaphors which require a song and a dance! 
Thanks to Renee for putting together this Spring edition of Sounding Orff. 
 
During 2013 ONZA members have had many opportunities to develop their pedagogies through professional 
development workshops, Orff Levels training and Masters study at Waikato University. We have also had the 
fabulous opportunity to work alongside other teachers to develop the Marimba Festival repertoire and share it 
together at The Cloud in early September. 
 
I hope that all of our ONZA members have had a good year both personally and in your teaching. Our job as 
educators in The Arts can be extremely rewarding and is always a challenge. Check out The Principals of Orff 
Schulwerk from Barbara Haselbach and Wolfgang Hartman in Salzburg which Millie Locke has included in her report 
for this newsletter. They fabulously AFFIRM us in the work that we do with our students! Really! 
 
I had the great pleasure of attending the International Orff Forum meeting in early July with Millie Locke, Caroline 
Zeeman and Christoph Maubach. This is my second time attending that meeting and once again it was very 
rewarding. As I have mentioned Millie has reported on this for the newsletter, and Caroline will talk briefly about her 
reaction to meeting Orff teachers from all over the world  (check out the photos). 

I must thank whole-heartedly all members of the ONZA committee for their commitment. Clare McCormack, 
organiser extraodinaire, has once again led us through the Marimba Festival process, ending in two lively massed 
ensemble performances at The Cloud. Thank you Clare. Clare is withdrawing as the principal organiser of the 
Marimba Festival and handing over to a new group of marimba enthusiasts. Thank you also to Miranda who worked 
very hard on logistics for the festival, and continues to keep us very above-board with our finances. Thank you to 
Hazel Roggen for constantly monitoring the website. Thank you Shirley Harvey for organising our professional 
development workshops. Thank you Millie Locke for taking control of the Levels Courses. Thank you Renee Morin for 
editing and publishing Sounding Orff. Thank you Robyn Mcqueen for secretarial duties. Thank you Sue Dickson for 
maintaining and sharing the ONZA Library. Thank you Caroline Zeeman for disseminating information online and for 
PD support. Thank you Hayley Hunter for being available to support ONZA initiatives. Thank you Jeremy Hantler for 
co-conducting at the Marimba Festival. Thank  you Jo Sharman for being our photographer. Thank you Christoph 
Maubach for international liaison and bright ideas! Thank you Celia Stewart for being the ONZA South Island 
representative. Thank you Yona Li for supporting ONZA initiatives. Thank you Celia Williamson and Jan Aiello for 
bearing the ONZA flag in Waikato and Taranaki. 
 
I would like to welcome Hayley Hunter as the incoming Co-ordinator of ONZA. Hayley will be in this role from the 
beginning of 2014. I will continue on the ONZA committee in different capacities, including support for Hayley. I wish 
you all a rewarding end of 2013, a great summer holiday, and an opportunity to rest, ready to begin the new year 
fully refreshed. 
 
Philippa Drake  
ONZA Co-ordinator 

 
 Orff Level 4 Graduates January 2013 

with Barbara Hasselbach and 
Sofia Lopez-Ibor 
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San Francisco School  
By Celia Williamson, Hamilton 
 

In the middle of August, six teachers from around the world will begin a four 
month Internship at The San Francisco School.  I will be one of them. Doug 
Goodkin started the music programme in this school in 1975 based on the Orff 
approach.  He was joined by James Harding in 1990 and Sofia Lopez-Ibor in 
1996.  This programme, now in its 39th year, is one of the longest-running 
programmes of its type in North America and all three teachers are 
internationally renowned teachers of the Orff approach.   
 
The Orff Internship is a new initiative aimed toward experienced teachers and people who have already 
begun their lifetime Orff training, who seek to refine their work and attend to the details of working with 
children of multiple ages.   I first heard about the Internship at the Tui Tuituia conference held in January – 
I knew instantly that this is what I wanted.  I feel it is the vital missing link in our training – observing 
experts in the Orff Approach working through the process in the classroom with many ages, over a 
constant period of time.  
 
We will be observing Doug, Sofia & James teaching with children over an 11-year age span, with select and 
supervised participation in the class and co-teaching some lessons later in the process, as well as 
contributing to the ceremonial calendar of the school.  We will attend school from Tuesday to Friday and 
attend weekly and Saturday meetings for discussion, reflection and readings to increase our knowledge in 
Orff Music Education.  We will also attend other Orff Workshops, as well as participate in special kids 
groups performing in the San Francisco Body Music Festival and the San Francisco World Music Festival. 
I’m really looking forward to this new adventure, my first big O.E., and to bringing back what I have learned 
to share with my children and other teachers. 
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The Orff Schulwerk Forum 
      Salzburg - July 2013 
  

 The Fronberg ready for the 
official Orff Forum reception. 

 

 

 

 

Millie, Christoph, Caro, Philippa – outside 
the Orff Institute, Salzburg, July 6

th
 – 

in the beautiful Austrian summer. 

 

 

 

 
 

 

Salzburg is a beautiful town in Austria dominated by an enormous fortress at its 
centre. Not only is it famous for the Orff Institute but also as the location for the 
filming of The Sound of Music. Caroline and I found ourselves  living in one of the 
buildings that was in the movie – the gatehouse of the Fronberg! We were in 
musical heaven – you can see us raiding the raspberry canes along the wall outside 
our musical accommodation. We felt very fortunate not only to have participated in 
the Orff Forum but to have had such a magical European adventure along the way! 

Orff Schulwerk Forum, Salzburg: 4th -7th July 2013 - Millie Locke 
 

Philippa Drake, Caroline Zeeman, Christoph Maubach and I, as representatives of ONZA, were able to attend the 
annual Orff Schulwerk Forum in Salzburg. We were part of a group of approximately eighty teachers, who were also 
able to attend at this time, representing the following nations: Germany, Greece, Italy, Thailand, Turkey, USA, Austria, 
Finland, South Korea, Hong Kong, Iran, Lebanon, Canada, Croatia, Czech Republic, Poland, Russia, Slovakia, Spain and 
South Africa. 
 

The Fortress in the centre of 
Salzburg – photo taken 

outside the Orff Institute. 
The Fortress in the centre of 
Salzburg – photo taken just 

below it on the city side. 

Millie and Caro enjoying the trickery of 
the Hellbrun water gardens. Beautiful Lake Mondsee (Sound of 

Music tour, of course!). 

Salzburg skyline 

 

ONZA representatives meet the Finnish 
representatives. 

Two photos of the presenters and workshop leaders at 
the 2013 Orff Schulwerk Forum in Salzburg in July this 
year. You can see Millie and Christoph in the line-up. 
Barbara in pink presenting people with flowers. The end 
of a wonderful weekend. 

 
Millie and Caro outside the rear 

entry of The Fronberg – (an 
important feature in the famous 

movie The Sound of Music!). 

Participating in the Orff Forum in Salzburg was a fantastic experience. I 
found it extremely interesting to meet like-minded people from all over the 
world. I found the discussion topics very stimulating and it is good to see 
that music educators all over the world seem to face the same rewards 
and challenges. Being immersed in the beautiful 
environment of Salzburg made this a truly magical journey. - Caroline 
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The Orff Foundation, the legally bound body that administers the financial legacy of Carl Orff, was also well 
represented. At the forum, Ms Ute Hermann represented the role and function of this foundation as in part 
supporting the Orff Forum and Orff Schulwerk around the world  
 
Described by its director Professor Barbara Haselbach as a ‘think tank’, the forum consists of a series of intensive, 
participatory, sharply focused discussions based on a theme. The theme for the 2013 forum, ‘Orff Schulwerk in 
School’, was introduced on the first evening by a panel discussion led by Wolfgang Hartmann. 
 
Over the following days, in small discussion groups led by recognised leaders from all over the world, the theme was 
addressed in a series of specific and thought provoking questions, e.g. 
 

Does the inclusion in our work of various musical styles imply an enrichment or a loss of the Orff Schulwerk? 

Discuss issues related to creative approaches versus precise reproduction? 
 
Discussions were guided by the following succinct summary of principles that characterise Orff Schulwerk and which 
are seen to have little or no weight in other music education concepts. 
 

The person is at the centre 
It is not primarily a specialist music or dance training but the enrichment of the whole person through means 
of expression with music and dance. 

The social dimension 
The processes of learning, working and creating are primarily experienced in the group, and demand and 
develop appropriate behaviour and attitudes. 

Music as an integral concept 
In ancient Greek (and in many indigenous cultures), Musike means singing, dancing, playing instruments and 
language, but also includes the potential for integration with other artistic forms. 

The instruments 
By providing appropriate instruments that can be experienced playfully and that do not have technical 
obstacles, the possibility of artistic expression with instruments can be included in the work. 

The form as a ‘process’ 
The students are creatively involved in the work as an open process and thereby also determine the direction 
and the result. In Orff Schulwerk the work process and the artistic results have the same importance. 

Creativity in improvisation and composition (including dance composition) 
The teaching creates opportunities for the student to experience him/herself as a creator and co-creator. 

Adaptability of Orff Schukwerk 
Orff Schulwerk sees it self as an open pedagogy that is applicable in its principles in all educational fields of 
work and can also be assimilated in different cultures. 
 Barbara Haselbach, Wolfgang Hartman, OSF 2013 

 
On the second evening of the forum, four societies, Spain, Thailand, Czech Republic and New Zealand, were invited 
to present the work of their association. We introduced our presentation of ONZA with a performance of Nau Mai 
(taught by Te Mana Rollo at our PD day in February) and followed with a slide show, which included many wonderful 
photos of teachers and children working in the New Zealand setting and a short history of the development of Orff 
Schulwerk in New Zealand. 

On the third evening, we were privileged to attend a most interesting and compelling dance performance. Das 
Collectif performed Veni Veni Venias, a reinterpretation of some of the themes of Carmina Burana.   

Attending the forum was a wonderful experience. We were welcomed and supported very warmly by all we met. A 
tribute must be made to the work of the Forum, led by Professor Haselbach. Not only is the flame of an original 
‘artistic and humanistic idea’ being kept alive but, as well, a vibrant community of committed educators is being 
regularly invited to gather together to continue to learn about, develop, expand and find application of these ideas 
in present-day settings.   
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Thank you for making the marimba festival fun and happy it was my first 

time going there but it’s not going to be my last - Ryan Stuart 

 

Thank you for making the marimba festival awesome I loved it and it was so 

fun thank you so much I had the best day. - Izzy farrugia  

 

Thank you very much for making the Marimba Festival I thought you did a 

great job I hope I will come back next year. - Anna Maria Mauga 

 

I really like Township Taxi and how everyone supported us. - Nico Labasan 

 

I really liked how the conducters kept encouraging us and I really liked how 

we all played Funky Thong. - Connor Pilcher 

 

Thank  you for the wonderful day at the Marimba Festival and thank you for 

putting in your own time to conduct us instead of sitting on couch and 

having a cuppa my faviourte song was Township Taxi and Funky Thong 

again Thank You! - Jacob Gregory. 

 

I really liked Township Taxi and Popcorn Polka. Thank u for an awesome 

day. Thank u for coming and making it happens. Like I said, thank u for 

the funniest day of my life. - Kelly Rogers 

14 October Marimba Festival 2013 – It’s a Wrap 
From Clare McCormack - www.claremccormack.co.nz 
 
This marimba festival marks an end of an era for Tony Ramsay, Miranda 
Rocca and myself as we are all stepping down from our roles. Over these last 
8 years we have appreciated you and all the expertise from the wonderful 
musicians who help us – Caroline on her trusty guitar, Katherine on the drum 
kit and Lynnette on the congas and percussion. Thank you teachers for all the 
work you did to get your children so well prepared, you make such a 
difference to children’s lives and music education in NZ. Thank you to the volunteers on the day - from 
parents to partners and to the ONZA committee. I want to say a special thanks to my husband Dan – he 
is always around helping fix things, move instruments and I couldn’t have done it without his support. 
The festival has grown into a strong and healthy music event in NZ Primary schools and we leave 
knowing that it will continue to thrive. 
 

 
  

Comments from students 

It was extreme fun when me and my friends did the dance 

for popcorn polka. Thanks for letting me be in this 

awesome occasion. - Zoe Douglas 

 

Thanks for an awesome year. I loved it, it was great fun. 

Stefan Caird 

 

Thank you for a amazing experience at the marimba 

festival I loved it thanks! -  Samuel Beuth  

http://www.claremccormack.co.nz/
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That Fabulous 
Festival! 
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Teaching Ideas - A Clapping Song 
by Christoph Maubach 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Children’s own spontaneous expressions with rhythm games and action songs are a natural occurrence in 
schoolyards and playgrounds around the world. Here is a little gem, the clapping song Bim Bim Bim Bum Birri 
Birri Bum.  The song emulates the sound of some bells with varying pitches and tone colours. It has made it’s 
way on to a website as well  
 
http://www.youtube.com/watch?v=hz0dSnaTs2g. 
 
You can also find this by searching in Youtube for the title of the song.  
 
A series of rhythmical sound gestures are used with the song that provide nice coordination challenges. 
Some of my student teachers and the children who we meet during teaching practicum seem to enjoy this 
lot:  
 
Bim = clap your hands in front of your chest 
Bum = snap your fingers, arms apart in W- position 
Birri = patsch your thighs (one patsch per Birri)  
 
To work this out is a nice coordination challenge. The real fun can begins when we begin to work creatively 
with the idea of sound gesture patterns:  
 

 What would it be like if we were to try and do this with a partner, so instead of clapping our 
own hands we clasp hands with a partner? Would this work? 
 

 What other sound gesture actions can we invent for this song?  
 
 

 

http://www.youtube.com/watch?v=hz0dSnaTs2g
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Level 1 & Level 2 Orff Schulwerk levels workshops are offered by ONZA 
in collaboration with The University of Waikato 

 Participants in the Christchurch workshop may enrol in the online module the year immediately following the 
workshop. 

 ONZA Level 3 is offered in response to sufficient demand. Please register your interest with Millie Locke. 
Enquiries: milliel@vodafone.co.nz 

2015  
Level 2: U of Waikato, Hamilton 
April 13th – 18th   
Level 1: Christchurch 
28th September – 3rd October  

 
2016  
Level 1: U of Waikato 
Dates to be decided 
Level 2: Christchurch 
Dates to be decided 

2013  
Level 1 & 2:  U of Waikato, Hamilton -    April 
22nd – 27th 
Level 1: Christchurch, October 7th – 12th  
 

2014  
Level 1: U of Waikato, Hamilton 
April 28th –  2nd May 
Level 2: Christchurch 
29th September – 4th October  

Dora Diller 

'My stomach's full of butterflies!' 

lamented Dora Diller. 

Her mother sighed. 'That's no surprise, 

you ate a caterpillar!' 

This poem lends itself well for the creation of musical arrangement with speech ostinati. Extension 

activities could include the transfer of rhythms to body percussion or instruments. Here is an example with 

speech ostinati: 

2017  
Level 2: U of Waikato, 
Hamilton 
Date to be decided 
Level 1: Christchurch 
Dates to be decided 
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Strum Hum Wriggle Drum 
 

 
 
 
 
 
 
 
 
 
  

Our annual August workshop took place 
this year at Wairau Intermediate School on 
Saturday August 10.  Nearly 40 teachers 
and parents from kindergartens, childcare 
centres, playcentres and primary schools 
attended an ‘all in’ Why Music and 
Movement?  session which offered a 
multitude of reasons why music and 
movement is so good at enhancing 
children’s overall development. This was 
followed by three workshops of their 
choice. There was ukulele, body percussion 
and instrumental work, dance, Dalcroze 
pedagogy, puppetry, Pasifika performing 
arts and vocal games. Extra colour came 
from several trade tables selling 
instruments, puppets, books and CDs. 
Thanks to all our presenters and committee 
helpers who made this happen. 
 
By Shirley Harvey 
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A very special opening assembly 
 

An email to Doug Goodkin last month resulted in my invitation to the opening assembly at The San 

Francisco School on the first day of the 2013/14 school year.  What a memorable experience awaited me. By 

the time I had negotiated public transport for 90 minutes to arrive by  8.30am, the entrance and playground 

were a-buzz with the excitement of the first day of the school year. Only this was even more special for two 

reasons: Firstly it was also the opening of a long awaited beautiful new gymnasium/community centre/ 

school hall and secondly there was a group of 'interns' there to study music education for several months.  

Celia Williamson from Hamilton was one of them.  

 

Before long Doug Goodkin, Sofia Lopez and James Harding were jamming with the interns playing 

anklung, drums, recorders, bass bars, xylophones and a variety of non-melodic instruments. This created a 

wonderfully exciting atmosphere leading to the official opening of the new building, after which I joined the 

parents on the tiered seating. 

 

Oh to have been able to join in the 

playing!  What followed in the 

opening assembly was fascinating. 

The place of music in the school 

was clearly paramount as the school 

values were each illustrated by some 

symbolic activity often involving a 

representative student from each 

grade. This was followed by an 

appropriate song sung by students 

and often parents as well. The fact 

that the start of the school year coincided with the anniversary of Martin Luther King's 'I have a dream ' 

speech was significant in the focus on equality here. The songs accompanied by the 3 music teachers and the 

group of interns (including a solo by Celia on ukulele) included Simple Gifts, an Earth Day Rap, and 

Siyahambe.  

 

The new school year was off to a wonderful start in a vibrant school community which clearly treasures its 

values and knows the enormous value of music. 

 

What a fortunate group of children. I am sure we will be hearing more from Celia when she returns to our 

shores.  

 

Shirley Harvey 
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Committee for 2011-2013 

 

Co-ordinator Philippa Drake  

Hayley Hunter (in-coming co-ordinator) 

Treasurer & Finances Miranda Rocca 

Secretary Robyn McQueen 

Workshop Co-ordinator Shirley Harvey 

Marimba Activities Jeremy Hantler, Hayley Hunter, Philippa Drake, Clare McCormack 

Workshop 
support/Social/Catering/Publicity 

Caroline Zeeman 

Levels Training co-ordinator Millie Locke 

International Liaison Christoph Maubach 

Website Hazel Roggen 

Newsletter Renee Morin, Philippa Drake, Hazel Roggen, Sue Dickson 

Library  Sue Dickson 

South Island representative Celia Stewart 

Hamilton representative Celia Williamson 

Taranaki representative Jan Aiello 

 

  


